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Cello Excerpt # 1
Beethoven: Coriolan Overture, Quarter Note = 112

Cello Excerpt # 2
Allegro, Quarter Note = 88 - 100
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Cello Excerpt # 3
Dvorak: Symphony No. 7, Dotted Quarter Note = 76
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Cello Excerpt # 4
Mendelssohn: Symphony No. 5, Mivt. IV, Quarter Note = 144
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Cello Excerpt #5
Berlioz: Symphonie Fantastique, Mvt. 4, Half Note = 72
Allegretto non troppo.(J =12)
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Cello Excerpt # 6
Wagner: Rienzi Overture, Quarter Note = 66

Mollo sostenulo e maestoso.

Cello Excerpt # 7
Mozart: Symphony No. 35, Finale, Half Note = 130-144

Presto

@; 2 e, W . :
FINALE 2 s S e S =

= SSSSSSsssS= : SZ===2=
2 o ferel, o P fefel . o x

ba—— o , - T ir;lr E
| 4
e
b B L2 D o ERe,
W#——uﬁ—# SSI==S=ssT
— == === F = === =
" 2o FP o o @}’; gt e £ &
b ) 4 - at a l! 'l

12
™




Cello Excerpt # 8
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Brahms, Symphony No. 2, Mvt. I, Quarter Note
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Cello Excerpt #9

Play Top Line of Divisi

=164

Wagner, Rienzi Overture, Quarter Note

Efze

Allegro energico.
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