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Allegro giocoso.(d = 116)
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OVERTURE TO DER MEISTERSINGER
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Beethoven: Sym No. 5
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Play Top Line
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Cello Audition Excerpt 5

Smetana - The Barté;'éd Bride
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Cello Audition Excerpt 7

Brahms: Symphony No 2, second mvmt
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Cello Audition Excerpt 8

Brahms: Symphony No. 2, second movement, beginning—A
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Cello Audition Excerpt 9

Beethoven: Symphony No. 5, second movement, bars 1—10, 49—59, and 98-106
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Chamber/Philharmonic Cello Scales
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Symphonic/Camerata Cello Scales
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